ArTIST'S ST L



Gerowitz to become Judy Chicago. The artist says she borrowed the
name-change concept from the Black Power movement, whose mem-
bers, like Muhammad Ali. adopted new monikers to rid themselves
of slave identities. =1 knew I had the right to my own identity and,
thanks to the support expressed by my parents, who made it possible
tor me to start my art training at age five, I knew that I had a right to
be recognized for my talent. My name change was a step toward self-
realization.” Chicago says.

As a gesture of defiance against male oppression, Chicago enlisted
Los Angeles gallery owner Jack Glenn to help her ereate a pugna-
cious poster of herself wearing boxing gloves and shorts, a pair of
men's athletic boots. and a custom-made sweatshirt emblazoned with
her new name. The picture was taken in the same boxing ring used
by Ali during trainins sions. “Jack and I made the poster as a lark
to counteract the macho nature of the L.A. art scene, never imagin-
ing that Artforum would run it on a full page and turn our picture

into an international emblem.” Chica » recalls. The poster also
became - yi1bol of personal toughness that masked the pain that she
had endured in her life: As a child she lost her father to complications
following surgery, and her first husband, Jerry Gerowitz, died in an
automobile accident.

Chicago’s self-realization found its first major artistic expression
in The Dinner Party, an installation celebratin - women in histor = 5
well as feminine materials. pro esses, and tale it~ The tricn alar
work. measurin_ 48 feet on a side, incorporate . vmbols of female
sexual orans as well as textiles, embroidery, pottery, and paintings
contributed by more than 400 female artists. 1t include 29 place set-
tings that celebrate the achievements of historic women and god-
desse : every setting features an embroidered tablecloth. a ceramic
chalice. and a dinner plate depicting milestones in cacle celebrant's
life or story. The materials and techniques are traditionally associated
with quotidian “womens work.™ Begun in 1974, The Dinner Party
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“lack and | made the poster as a lark to
counteract the macho nature of the L.A. art
Big Blue Pink from “Flesh Gardens” series, sprayed acrylic lacquer on scene, never Imag”’”ng that Artforu m WOU/d
acrylic, 8' x 8', 1971. Courtesy of LewAllen Contemporary, Santa Fe. . . .
run it on a full page and turn our picture into
an international emblem,” Chicago recalls.

Rainbow Picket, latex paint on canvas and covered plywood, 10'6"" x 9'2"", 1965/2004 (left); Trinity, canvas, plywood, and sprayed lacquer, 60" x 128" x 63", 1965.
Both from the exhibition “A Minimal Future? Art as Object 1958-1968,” at Los Angeles Museum of Contemporary Art, March 2004.
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The Creation, modified Aubusson tapestry, 42" x 14', 1984. Weaving by Audrey Cowan. From the collection of Bob and Audrey Cowan, Santa Monica, California.

Treblinka/Genocide, sprayed acrylic, oil, and photography on photo linen, 42'' x 88", 1988. Courtesy of LewAllen Contemporary, Santa Fe.

4

' . ‘\/ ] }*\"—{ - T
S | NG -

| - .
e - , (ol ~ \ .
) 4 . ] - E.:. . . v = .-—_‘_n_/rr I
- » Py i |
i .,]‘I [ [ 3

*
= » -~
“ >
s —
. . —_—
/ ‘

' v

f A /‘.// t S
-

~ (3
e — '
|5 r

i 1 b ]

The Fall, modified Aubusson tapestry, 54'' x 18',1993. Weaving by Audrey Cowan. Courtesy of LewAllen Contemporary, Santa Fe.
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Chicago in her studio preparing cast-glass pieces for painting, 2006 (top). Study for Flaming Fist, watercolor, 12" x 9", 2006, with Grand
Flaming Fist, cast glass, 22" x 8" x 8", 2006. Cast, etched, and painted glass, 8"x 8" x §". Firing and etching by Dobbins Studio. Courtesy of
LewAllen Contemporary.
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View from atop the central staircase {left) of the Belen Hotel {right), built in 1907, which houses the home and studios of Judy Chicago and Donald Woodman.

was first shown at the 7 .1 Francisco Museum of Modern  ~tir 979
and will reopen in 2007 as part of the permanent collection at the
Brooklyn Museum of Art.

Throughout her career as both an artist and a universit
Chicago has confronted male-dominated subject Natter like the female
nude and depictions of historie events. Her solo exhibitions and
community-oricnted art projects that challenge the accepted view span
four decades. Additional highlights are The Birth Project, 1980 1985;
The IT docaust Project, 1985 .993; The Intc + «tional Quilting 1+ e.
1980- . 6 and Resolutions: A Stitch in Time, 1994-2000. All of her
major projects became traveling - uibitions that achieved national stature.

“The name Judy Chicago has become synonymous with the femi-
nist art movement.” says Laura Addison. contemporary art curator at
New Mexicos Muscum of Fine Arts. “Though she’s best known for
The Dinner Party, her significance extends far beyond one project.
Sh . a provocateur who pushes whatever topice she takes on to its lim-
its, giving it epic import. She has tackled biblical themes. birth and
motherhood. women's work, the Holocaust —always working with
ideas much larger than herself or any given viewer. She denies the fal-
libility of memory by writing people into their rightful place in his-
tory.” Addison a so cites Chica - s unsung impact on male-dominated
Minimalism, noting that her beautifully crafted minimalist work. like
Rainbow Picker, is now being recognized more than 30 vears after

teacher,

the works were completed.

“Judy Chicago is magnificent.” concurs Ken Marvel, co-owner of
LewAllen ¢ ontemporary in Santa Fe. “She quietly works through her
art to improve the status of women in our society. Judy has  1ained
resolute about the seriousness of her work and. despite resistance from
others and debates in the United States Cong.ess over The Dinner
Parey, for {oodness® sake, she remains one of the most cheertul, intel-
ligent, high! . skilled. and positive people I've known.™ (Congress
became involved with The Dinner Pary when several arts institutions
sought public funding to display the installation.)

Chicago says she was seduced by New Mexico during a series of
short trips to Santa Fe to sce friends. The visits became longer until
she finally settled here. Chicago makes her home  the first she's ever
owne 1 Belen with her husband, photographer Donald Woodman,
and the - six cats. Formerly the Belen Hotel, the property is listed in
the National Register of Historic Places and exudes Victorian grace.

“After finish e The Holocaust Proj 1. we .. re exhausted and in
debt,” recalls ¢ hicago. . ..cre was no rational way for us to =t this
property, but we i1 in love with it whi.e we were looking for a place
close to the airport.” She  edits Woodman. who once built  swdio
and residence tfor Agnes Martin, with the beautiful renovatic  that
restored the hotel to its turn-of-the-century flavor. Her spact v stu-
ved
as a restaurant. a bar, a meat market, and a sitting room tor the town's
schoolteachers. Upstairs is her drawing studio.
“hicago is currently working on a series of fused-. cast-, and painted-
' .is sculptures dedicated to the inner structure of the human figure.
other
sources. She is working with glass experts in Prague. i1 the ¢ ch
Republic; glass etchers Norm and Ruth Dobbr s 71 santa re: and the
staft at Pilchuck Glass Studios in Washington >tate. Her new work is a
clear-cyve  expression of the state of our world -—both troubled and filled
with pe. Other major projects in progress include e expansion and
development of Through the Flower Foundation, Chicago’s private non-
profit organization dedicated to women in the arts. Her hotel and the
property across the street will become a permanent edueational center
and will feature exhibitions of feminist art, ir  uding the artist © wn.
Chicago was recognized recently in Reform Judaism ma a.ne as
one of eight women w o _av:changed the w 1d, alongside * npreme
Co tJ ‘ce Ruth Bal:r Ginst.ore and Betty Friedan, author of The
Feminine Mystigue and co-founder of the National Ore1nization for
Women. Chicago also is included in the seventh edition of 4 Basic
History of Hestern AArt. a university textbook that has traditionally
excluded women artists.

dio occupies a portion of the ;. »und floor that has variously

Her wo.; i related to so-called shamanic x-rday drawin

*1 believe most of the controversy woout Jury  work is the result
of her being a stro~ woman artist™™ 1y s Woodman. - she does what
she believes inar - w mts to have a positiy 2 .niluence on our 1 .
world. She doesn’t seek notoriety™

*[ am a content-driven artist.” explains C " ica: . who is known for
her single-minded thoroughness and devotion tu detail. “When I take
on a project, I need to know everything about the materials and weh-
niques. and the history of the subject, and T find sor- - way to o it
done even if I have to invent one.” %

Judy Chicago is repr s i by LewAllen Contemporary in Santa Fe.
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